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Translation	
	
Listening	to	his	Improvisations	(2011)	reveals	not	the	slightest	doubt:	it	is	as	a	talented	
violinist	that	young	Antwerp	composer	Bram	Van	Camp	has	put	on	paper	this	legacy	of	the	
sonatas	and	studies	of	his	compatriot	Ysaye.	Wibert	Aerts	playfully	uses	the	idiomatic	
virtuosity	of	the	romantic	violin,	whose	palette	has	been	discreetly	extended	to	articulate	
the	polyphonic	aspects	with	clarity,	resulting	in	making	an	artfully	detailed	spontaneity	
perfectly	credible	without	abandoning	a	full	disponibility.		
Despite	a	very	Bartokian	title	and	choice	of	instruments,	Music	for	3	lnstruments	(2010)	
has	its	own	texture.	The	piece	is	mainly	based	on	a	craftily	constructed	transfer	between	
the	protagonists:	the	very	thin	multiphonics	of	the	clarinet	in	which	the	violin	interferes	
and	where	the	hazy	fringes	of	the	latter	scatters	the	resonance	of	the	piano,	testifies	to	
great	mastery	of	the	instrumental	writing.	
The	extreme	cohesion	of	the	chamber	ensemble	(“Het	Collectief”),	which	is	one	of	its	major	
strengths,	achieves	wonders	in	this	ever	advancing	fusion	music.	
The	main	course,	namely	The	Feasts	of	Fear	and	Agony	(2010-2012)	perhaps	owes	its	
sharp	character	to	the	poems	(1918-1921)	by	Paul	Van	Ostaijen,	their	experimental	
typography	and	their	intrinsic	rhythm.	This	heightened	expressiveness	and	this	resort	to	
Sprechgesang	is	reminiscent	of	the	electricity	of	the	Erwartung	by	Pierrot	Lunaire	–	of	
which	the	quintet	has	recorded	a	very	nice	version	–	
Van	Camp	has	certainly	found	an	original	way	in	this	non-semantic	theatricality	inhabited	
by	an	unquestionably	self-confident	Liesbeth	Devos.	As	always,		Het	Collectief	has	released	
a	very	successful	CD	that	one	likes	to	listen	to	again	and	again.	
	
(Pierre	Rigaudière,	Diapason	January	2014)	
	


